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Dealing with Arabic poetry does not mean checking a isolated literary genre or a text written in an ivory tower. Dealing with Arabic poetry means looking into the archeology of the creative life of the Arab personality, its way of thinking, or discovering its deep questions and answers concerning its existence. Dealing with Arabic poetry it also sings the connection between the Arab and the other; this connection may participate in shaping the Arab entity.
With the rise of Islam, Arab civilization was given a defined ideological and cultural framework within which it could develop. Islam, as a system of symbols, represents the most significant factor in the explanation of Arab cultural, intellectual, and literary history since the seventh century.

Arabic literature was never wholly a religious one, but since the revelation of the Quréān, the various activities in the literary system generally occurred within the borders defined by Islam and were guided by a cultural heritage that seemed nearly as sacred as the religious law. Islam and, more specifically, the Quréān, was also predominant in consolidating principles that ensured, according to most Arab intellectuals in the twentieth century, that modern Arabic literature could only be a direct extension of the classical literature. The dominance of Islamist discourse in the literary system during the last century was reflected through censorship and banning of books for religious considerations and for the harm they might do to public morality. Nevertheless, Arabic literature witnessed during the second half of the previous century a strong trend towards separation from its strict Islamic moorings in order to follow its course as a completely secularized literature. This trend has found its manifestation in both the interrelations of the literary system with other extra-literary systems as well as on the level of the texts themselves. 
The nature of Arabic literature since the seventh century A.D. was largely determined by its interaction with Islam, the religion that the overwhelming majority of Arabs adhere to. With time it admitted, as did Islamic civilization, such contributions from outside as would help it to keep its identity under changed conditions and at the same time broaden “its base beyond the limitations inherent in the Koranic text.” 
According to some Arab intellectuals, modern Arabic literature could only be a direct extension of classical literature. Thus the way we view the relationship between classical and modern literature is essential to our understanding of the nature of the Arabic literary system in the twentieth century and its relationship with the religious discourse. The question is whether modern literature/poetry is an extension of classical literature or a new creation that has hardly any relationship at all with its medieval predecessor. It is no coincidence that Arab, especially Muslim, scholars tend to the first view, whereas the second view has been mainly adopted by Western scholars.

At least from one aspect, that is, the Islamic framework, modern Arabic literature produced during most of the twentieth century was largely perceived as an extension of the classical one. As numerous episodes attest, most modern Arabic literary production adhered to the principles of the Islamic discourse, and Arabic literature, including that written in the modern period, has even been described as Islamic literature. According to this view Islam, as a system of symbols, represents the most significant factor in the explanation of Arab cultural, intellectual, and literary history. It is an ideological generalizing approach that sees Arabic literature as a cultural product of Islam, and at the same time overlooks the interactions between literary texts and the discursive contexts within which they were produced and the diverse literary and social movements that emerged over time. 
The “Arabic-Islamic concept,” as the syrian  poet Adūnīs himself states in his comments on the poetry of Ahmad Shawqī (1868–1932),  the neo-classical poet, has been supplanted by a new concept that holds that Islam is not only a religion but also a literary and cultural heritage. Adūnīs sees two major trends in the 1950s in the field of Arabic poetic modernism, one stressing the national Arab identity of poetry and the other inspired by Marxist-Communism. There is, however, a third trend that reads the Arabic heritage in a different way, that is, to include not only pre-Islamic poetry, but also other cultures that have interacted with Arab culture, so that, for example, the Sumarian, Babylonian, and Canaanite cultures, are seen as part of the Arab cultural heritage:
According to this conception Arabism took on another dimension. It is not Arabism of race and nation, but Arabism of language and culture, in the sense that in linguistic and cultural Arabism all ancient heritages mingled together. In other words, this view considered the Arabic cultural poetic heritage not as a separate independent bloc, but a living continuity of a civilized heritage of about five thousand years. Hence, the Arabic language does not take its individuality and particularity only from its containing the whole of the pre-Islamic and Islamic heritage, but also from its richness and continuing capacity to revive and widen, that is, from its genius to absorb the ancient heritage that preceded it, and from its being the historical continuity of this heritage and its creative completion.

In this context it is worth to consider the deep change that modern Arabic poetry underwent, and check its role in changing the Arab mentality and personality.
Modern Arabic poetry put itself on the borderline dividing between two poles: the pole of the past that is immersed in religious symbols, and the pole of the creative individual who is full of the modern spirit of freedom, which puts the human mind in the center of everything. Even before dealing with the poetic views and attitudes of the  Modern Arabic poet, it is possible to decide from the beginning that the main achievement of this poetry lies in its renewed observation of the traditionally accepted views, and in the way of its observation of the new world through an attempt to arouse it of its tranquility.  It refused to accept the existing and accepted poetic frames as a holy thing, and continually dealt with them and suggested an alternative that is in harmony with its perspective about the future. Its rebellious nature has turned into an ideology that has had projections on subsequent culture and civilization. 

Modern Arabic poetry appeared alongside with the awakening of national Pan-Arabism in a period of time when there were signs of social and political crystallization in several Arab countries. In that stage, it was necessary to invest intensive social and literary efforts. Because of the feeling of attachment and affinity, the individual was absorbed in the social frame and his independence was abolished. Under the influence of the national and political activity, committed literature became dominant. There was also a marked effect of Jean Paul Sartre’s (1905-1980), philosophy of existentialism, which  Arabic poetry adopted with some changes that suited the nature of the period. In this atmosphere, and after his return from the United States, the Lebanese poet and critic Yūsuf al-Khāl (1917-1987), who was influenced by the literary spirit there, announced the publication of Shi‛r magazine (poetry) in 1957-1964, and 1967-1969. The contents of the issues of this avant-garde magazine reflect the components of modern Arabic poetry in general .Al-Khāl put stress on the individual freedom of the creator and on his connection to his society and the collective memory of his people. By examining the issues of the magazine, one can recognize the contribution to the advancement of Arab modernism, especially in the following fields:

1. Publicizing and promoting the genre of free verse (Shi‛r Hurr / Shi‛r al-Taf‛īla), and publishing critical essays that support this type of poetry.

2.  Giving legitimacy to the prose-poem (qasīdat al-nathr) at a time when this genre was not accepted as a part of the canonical Arabic literature. Shi‛r  paved the way for this genre through intensive publication of texts and critical essays. Texts from world literature, which were translated in prose, were published nearly in every issue. These texts also affected the establishment of this genre.
3. Introducing modern views that meet the demands of modern Arabic literature. The magazine put the “text” as the center of importance without focusing on the identity of the creator or his ideological affinity. Many practical and theoretical critical essays were published in this spirit. Such essays dealt with Arabic literature as an artistic activity that stands independently on its own.
4. Broadening the horizons of the Arab reader and drawing his interest to world literature. The editors of the magazine believed that such literature can give variation to Arabic literature and enrich it with new writing techniques that can assist it in getting out of its crisis of expression. In their view, the Arab individual is absent from the arena of world literature, but his interaction with what is happening around him can help him to put an end to his intellectual isolation and save from what he is suffering.
In the field of translation, the magazine was keen on creating intellectual fertility between cultures, and putting the translated text opposite the Arabic text in order to enrich it and save it of its crisis of linguistic expression.  Those in charge of Shi‛r magazine, especially Yūsuf al-Khāl, Adonis, al-HāJ, and Abī Shaqrā believed that creating contact with the Western civilization and exposure to modern writing techniques will put an end to the intellectual isolation of the Arab individual. They believed that the significance of the translated text lies in its capability to cause variation in the creative activity and ability to provide a broad range for comparison with the Arabic text. Attention should be paid to the fact that the magazine was careful to translate the texts in prose and literary language. By doing so, Shi‛r abandoned the element of ‘rhythm’, which helped to promote the art of prose-poem, without ignoring the traditionally accepted Arab taste. The reader understood that the poetical effect of the text does not lie in the rhythm only, but also in the structure, the image, and the language of the poem.  
In the center of the poetic activity of Shi‛r stood what the magazine called the “visionary poetry”, which relies on Western views and attitudes. Besides, Shi‛r was interested in the approach of Antwān Sa‛ādah (1904-1940), the leader of the Syrian National Socialist Party. The poets who published their poetry in Shi‛r argue that the world is full of evil, extremism, and corruption, and it is shackled by the visions of the past. However, this type of poetry looks ahead towards a new world and broad horizons. Rebellion and refusal stand in the center of such poetry on the level of content, language structures, and the connotations of words, whose meanings in the text are different from their denotative references and dictionary meanings. Although the poetic expressions have become simpler, and although everyday words and colloquial ones were sometimes integrated in them, writing in Shi‛r was mainly intended to be read by the elite reader who is able to deal with a highly complicated and ambiguous text. Such a text requires the reader to be a creative one or at least, familiar with the basics of modern poetry.

Shi‛r made a special and considerable contribution to the field of prose-poetry that was developed in the magazine, and to the wide use of Western patterns and forms of poetry. Shi‛r stressed the importance of openness to new horizons and the importance of the creator’s freedom to choose his own style of expression. Prose-poetry constituted a main axis in the poetics of the magazine, especially because it assisted in deviating from the accepted subjective views to abstract poetry that does not necessarily reflect a common experience. Complicated and dense texts were in line with the editors’ viewpoints. They maintained that seeing the world as complicated and broad in its horizons is a vertical vision that tries to deconstruct the entity of the world into elements and demolish the illusion that the universe is superficial and flat. 

Shi‛r created a sort of modern laboratory by which it managed to start a different literary and cultural trend that leads to wider horizons. It put emphasis on the absolute and exclusive freedom of the creator to choose the model of structuring his own creative work in form, language and content. The poet was seen as a prophet that recreates things and dives profoundly into the soul of man in an attempt to reveal its depths. Starting out from this point of view, the magazine encouraged writing the prose-poem, including visual poetry. This type of poetry broke through the obstacles of ‘rhythm’ and ‘image’ that were common in the traditional Arabic poetry. 
On the one hand, the magazine encouraged, though theoretically, writing in ‘spoken Arabic’ and vernacular dialects of everyday speech. The magazine maintained that creativity in the spoken language has equal value with the written literary language, because it believed in the freedom of the individual artist to choose his own way of expression. On the level of poetic experiences, the magazine preferred the intuitive experience to the logical experience. The magazine also believed that poetry recreates the world through the highly developed intuition of the poet. In this way, poetry transcends philosophy and logical explication. Besides, Shi‛r maintained that the problem of modern poetry is related to the discovery of new poetic language: it is impossible to express the ‘new’ with ‘old’ language, because language expresses ideological attitude towards life. The modern poet has to deal with the ‘raw materials’ of language so that their meaning and significance deviate from the accepted meaning and significance.

In order to illustrate this new concept of modernism, suffice it to compare the attitude towards the Qur'ānic text of neoclassical poetry and the new poetry advocated by Adūnīs. Shawqī’s poem, “al-Jāmi'a al- Misriyya” (The Egyptian University),130 recited during the inauguration of the University’s institutions in 1931, includes a clear allusion to the Quran:

Alexandria, your treasure has returned safe,

As if the fire never swallowed it up,

It was gathered from the flames by fingertips,

Coolness be with what they have touched, and safety.
These verses indicate that the city, which in antiquity had been one of the greatest cultural centers, is regaining its glory in modern Egypt. Mentioning the fire that is said to have destroyed Alexandria’s Royal Library, Shawqī alludes to a Qur'ānic verse:

We said: “O fire, be coolness and safety for Abraham!”(al-'anbiya' 69) This allusion is considered to be entirely within the linear mode of intertextuality, that is, it draws on the Quréānic image in full agreement with the religious discourse. That same discourse is totally rejected by Adūnīs in his poem, “al-Mawt” (Death), subtitled “Thalāth marthiyāt ilā abī” (Three elegies for my father), from the collection Qasā'id Ūlā (First poems) (1957). In the second elegy, he writes:

O flames of the fire that embraced him
Do not be coolness, do not flutter safety

In his heart is the fire that was rolled up

Into a land we worshipped and that was shaped as men.

He did not die in the fire but

Took it back to the first source

To the coming time

As the sun in its first rising

Goes down suddenly from our eyelids

But over the horizon it has not gone down.

The ironic mode of the intertextuality is evident: while God commands fire to “be coolness and safety for Abraham,” Adūnīs demands the very opposite. Not only does the Quréānic allusion function in a radically different way from what we find in the original, it might be seen as implying a sarcastic comment on it.
For The Warmth

The letters succeed each other. Instead they should overlap.

The silence looks like letters dwelling riding on each other adhesively beneath a raid. The letters are not trains. Instead of keeping silent die.

Where?

Underlying.

Under the throat. Behind your rind.
Al-Hajj clarifies his attitude toward the writing process, including the issue of scattering and fragmentation as ways of opposing the dominant aesthetic system. The poet believes that the regular succession of the letters in order to create a regular word does not serve the real poetic process. The letters, instead, should be mixed or disarrayed, to manufacture new forms and meanings. For al-Hajj, letters are not sequential trains that move forward horizontally towards a precise goal. Letters should penetrate behind the throat and the crust of regular expression to create warmth and glow, instead of the regular cold meanings.
The modern poetry does not stop just beside the term assurance, but deals with  doubt as a term that constitute essential components within the epistemological and poetic concept of many modern Arab poets. The dialogue between the two terms earmarks the new direction of modern Arabic poetry,  as a way of creating a new Arab and universal world. Such a world aims at breaking down many formerly held axioms in order to achieve inner silence and the desired happiness. The two terms serve to maneuver the reader through a variety of concepts such as: craziness, web, ambiguity, time and place. In all the concepts modern Arab poet goes against the permanent, the rational, the stationary, the superficial, especially with regard to human beings' understanding of their existence and their path to knowledge. Indeed, this dialogue reexamines the components that human beings use to construct their inner world and subsequently their outer world.
The modern Arabic poet is a new person who sees the world in a different way. He cannot see the world in two colors, black or white, but rather as a multi-color system, or even more so; he should create new colors never seen before. 
