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To the graduates
of the Art Institute,
2012/2013

The human experience begins with a sensory encounter with the world around us.
The fresh and inquisitive gaze that underlies the creative act is one of wonderment,
surprise in the presence of the unknown, excitement, and anticipated adventure. The
phenomenon that we discover is neither an obstacle to be stripped bare nor merely
a projection of reality onto the screen of our minds but rather something to which
we devote ourselves, listen to, and allow to change us. The artistic act begins with
absorbing the world; it continues with a perpetual search for a way to navigate and
seek meaning in the world. “l paint to break out,” says the philosopher Merleau-
Ponty, “[...] to be involved in the world by being receptive to a phenomenon.” A
creative act cannot be one of self-seclusion or of turning one's back on the world; its
creator cannot use it to turn h/her on the world. It expresses questions about reality:
an awareness of what's lacking, what's unknown, and what's incomplete in reality, and
the wish to discover new worlds, establish a craving, and seek to impart value through
the continual evolution of the original endeavor.

If so, how do art and education converge? The artistic act is educative per se. Art is
something that forces you to blaze new trails, transcend yourself, ask questions, seek
complex answers, debate with yourself, and create meaning. It's an incessant process
of dialogue between what's “me"” and what isn't. It's an understanding that something
in this “me” is lacking, that | yearn to surmount this shortcoming but cannot, that “1”
create a reality that is limited and subordinate to principles that | do not control. At its
best, art is education in the sense of a creative act driven by humility, sensitivity, and
persistence, aspiration to excellence and acknowledgment of self-value.

It's my wish that you, dear graduates, artist-educators, know how to find your place
in the world of creative endeavor and education, that this world will unfold before
you as one and not as a contradiction—an awesome world abundant in grandeur
and panache, an attractive and intriguing world that demands contemplation and
attentiveness along with action and effort that target your surroundings, benefit from
them, and influence them.

Wishing you all the best! Yaara Bar-On

Graduate Exhibition

Curator:
Gilad Ophir

Assistant Curator & Producer:
Tomer Katz

Space Design:
Ami Levi

Venue Construction Manager:

Shmulik Regev

Exhibition public realations:
Eila Eitan
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Where Do You
Place a Work of Art?

Where should one place a work of art? What space does such a work crave?
In these years of study here at the Art Institute, we delved into creative art in its
cultural, historical and personal aspects and, above all, in the way it is created. We
offered systematic study but concurrently demanded thinking, action, and sensitivity
that transcend and circumvent the knowledge that has just been mastered.

How does one learn to be creative?

It's a unige kind of learning, one that entails forgetfulness as well. It's a form of
study that demands intuition that invests thought in material, that invites proximity
and distance, effort and relinquishing of effort, that establishes a personal
“ruler” inside you, one whose codes you have to structure. It's a form of learning
that respects practice, believes in accumulation, anticipates error, guarantees
randomness, allows theft and copying, and insists on patience, tolerance, and
dialogue. Even though our main concern was the creation of art, we also asked
about the work per se.

We practiced how to broaden an inner space so that it can accommodate and
sustain creativity even when it is raw and opaque, how to place what we've
structured in suspension that we wait for it to evolve, and how and where to bring
it forth.The placement of a work of art in the public domain makes one ask the
“place” question: What place should you choose for your work—a place that will
expand comprehension and instigate conversation, a place that will allow the work
to continue being created, a place that will await the work’s arrival?

This year's exhibition is highly diverse. Its projects span contents, languages,
questions, and proposals that illuminate worlds and challenge conventions.

Accept our blessings for the journey that lies ahead

On behalf of the the Art Institute staff
Dorit Ringart and Ruthi Helbitz-Cohen

Exhibition Catalogue

Editing:
Gilad Ophir

Design & Production:
Joseph Jibri

Project Coordinator:
Noa Tsoran

Pre-Press, Printing & Binding:
Keterpress Enterprises,
Jerusalem

Photography & Digital
Processing:
Dror Gilboa

Hebrew-Arabic Translation:
ROAA Translation &
Publishing

Hebrew-English Translation:
Naftali Greenwood

The dimensions in the
catalog are all width/height in
centimeters
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Hands Full of

Darkness

A graduates’ exhibition is a unique one. There are personal exhibitions and group
exhibitions, thematic exhibitions and non-thematic exhibitions. These are the
customary ways of presenting works of art. What makes a graduates’ exhibition
unique? It's unique in that its artists are verging on something, a great unknown.
They are suspended between the end of their course of studies and the onset of their

careers as artists. They've reached a climactic moment: the climax of a lengthy creative
process that each experienced in personal and teacher-facilitated work. By means of
these joint forces, they strove continually and arduously toward this moment.

Thus, each graduate's works, presented here, carry a charge of partnership, of
togetherness, with their teachers and also with classmates who followed the same
path. That's a very uncommon situation in the life of an adult artist. By and large,
artists find themselves alone, with themselves, many hours per day—and for many
days—because their working processes are private and protracted. Even their
relations with other artists and their endeavors are often limited to visits to the
galleries and museums where they present their works. A graduates’ exhibition, in
contrast, is built in an individual form but sets that form within a frame that's common
to all graduates in many ways. This allows the viewer to examine the results of the
endeavors presented here relative to a broad spectrum of issues in art that pertain to
a group of artists in the here and now.

At this juncture, | would like to dwell on the works at the exhibition, the art on display.
If I had to choose one word that would capture each of these works, | would pick
“mystery.” What | mean by this characterization is that these artists are not storytellers,
let alone fact-tellers, who enlighten us about reality, the world, or even themselves.
Their occupation with art concerns the great mystery if not the great darkness that
art is. It is amid this darkness that we discover art and find different facets in it each
time. It deludes us into thinking that we've understood it and grasped its secret,
that we hold the key to its words, rhetoric, texts, discourse, objects and metaphors,
reproductions and quotations. In fact, we face it not empty-handed but with hands
full of darkness.

177/ 16

When | contemplate the art presented in this catalogue and at the exhibition, | feel
that these of all people—students until a moment ago, young artists now—know
something they're not telling us, something they don't know verbally but rather give
over, each in his or her own way. The thing they give over is silence.

This is not an exercise in bashing the verbal and textual media. After all, we artists,
inveterate lovers of words and texts, never miss an opportunity to join a splendid
debate or a decent exchange of trenchant remarks. After all, language, | believe, is
the most perfect and complex communication medium that humankind has invented.
Even when we use it by rote, we never use it up. But consider the following metaphor:
art and language striding arm-in-arm, sometimes turning toward each other, drawing
closer and pulling apart again, but always advancing along parallel lines. If we stand in
one spot and watch as they draw away from us, we may think for a moment, the longer
we hold our gaze, that they've converged after all.

In this process of facilitation and curatorship, | taught and | learned. | saw things up
close and from afar, panoramically. Above all, however, | observed the personal, special
path that each of these young artists has created—a path strewn with puzzlement and
error—in t the quest for something that can sustain his or her world.

Gilad Ophir
Tutor and curator of the exhibition
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Nona Orbach

Dr. Yael Arnon

Hilla Ben Ari

Dr. Galia Bar Or

Dr. Eli Bruderman
Dr. Gabi Barzel
Anat Gatenio

Dr. Yael Guilat

Tali Gil-Schwartzberg
Dr. Ya'ara Gil-Glazer
Dr. Riki Gershet
Silja Harel

Ruthi Helbitz-Cohen
Horit Herman Peled
Prof. David Wakstein
Dr. Ayelet Zohar
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Graduates

Teaching Assistants
and Aides

Dror Gilboa

Shlomi Lellouch

David Nahum

Palgy Avraham Ben-Hur
Ronen Tzipook

Rafi Zigalov

Galit (Gigi) Ram

Idan Shtrumza

Gil Shapira

Final Project Tutor

Gilad Ophir
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Roni Babiker

Israel

babikerrob@yahoo.com
facebook/ronibabiker beck

1-4. From "Who me?”,

video art

Tutors
Ami Levi
Shuli Nachshon
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Ronen Glantz

Yokneam

rg10000@gmail.com
www.facebook.com/

ronenglantzart

1. Untitled, acrilic and oil on
canvas, 70x100 cm

2. Untitled, oil on canvas,
120x100 cm

3. Untitled, acrilic and oil on

canvas, 100x100 cm

Tutor

Asi Meshulam
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Rachel David

Kiryat ata

1-4. Digital photography

Tutor
Shuli Nachshon
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Stav Dilevsky

Haifa

smileystav@gmail.com

1. Digital photography

2. Untitled, ink and watercolor
on paper, 17x25 cm

3. Ink and watercolor on canvas,
15x15 cm

Tutor
Ruthi Helbitz-Cohen
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Neta Vizan

Haifa

neta.vizan@gmail.com
http://netavizan.wix.com/

vizan-art

1. Photograph, 242x48.7
2. Treated photograph, 100x66.3
3. Photograph, 66.4x100

Tutors
Ami Levi
Gilad Ophir
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Maya Horev

Kibbutz Ma'abarot

maya.horev.s@gmail.com

1. From the series Bits and
Pieces, acrylic and gold glitter
on canvas, 60x40 cm

2-3. Heads or tails, clay,

8x12 cm

4. From the series Bits and
Pieces, ink and yellow pages

on canvas

Tutors
Gilad Ophir
Dalia Meiri
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Andrea Hazan

Nahariya

andih54@gmail.com

1-4. Detail from Chaudulce
installation, integrated

techniques

Tutor

Ami Levi
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Yana Tolochinsky

Haifa

yana05.88@gmail.com
facebook/ Yana Tolochinsky

1. Untitled, acrylic on canvas,
mixed technique, 25x25 cm
2-3. Detail, oil on canvas,
20x30 cm

4. Untitled, acrylic on canvas,
mixed technique, 70x50 cm

Tutor

Dorit Ringart
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Inbal Mendes Flohr

Kiryat Tivon

inbalm@gmail.com

1. Maria with Skulls, ink,
markers, collage, and gauche
on wrapping paper, 130x159
2. Sacred Beuys, ink, markers,
golden leaves, and gauche on
wrapping paper, 130x159

3. Legs and Snake, still photo
from video, 01:50:00

4. Self-portrait as Marge
Simpson, ink, markers, and

gauche on plywood, 40x100

Tutors
Shuli Nachshon
Dorit Ringart
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Yael Minyan

Kiryat Mozkin

yaelminyan@gmail.com

1-3. Untitled, cardboard,
paper, paper slide, and bobby
pins, average size of object
30x20x10cm

Tutor

Ami Levi
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Milly Nahum

Bet Alfa

millienahum@yahoo.com

1-3. Untitled, item from
installation, ready-made and

latex, mixed technique

Tutors
Yohai Avrahami

Horit Herman Peled
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Tamar Nimrod Rogani

Haifa

tamarnim@gmail.com

1. Shfeyah, ink on paper,

48x36 cm

2. Untitled, stamping on paper,
48x36 cm

3. Untitled, stamping on paper,
48x36 cm

Tutor
Idit Levavi Gabbai
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Yael Paz

Harduf

pazim@harduf.org.il

1. Thou Goest, Part of "A
suitable Bride" project, photo,
video, and stop-motion

2. To Her That Bore Her, Part
of "A suitable Bride" project,
photo, video, and stop-motion
3. Thou Art Fair, Part of "A
suitable Bride" project, photo,
video, and stop-motion

Tutors
Horit Herman Peled
Yochai Abrahami
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Maya Moravin Rozen

Kfar Yehoshua

mayarozen47@gmail.com

1. Unknown, mixed technique,
spray and graphit on canvas,
20x20 cm

2. Burn, mixed technique,
spray and graphit on canvas,
50x30 cm

3. Detail from instalalation:
Aokrik

Tutor
Idit Levavi Gabbai
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Dana Raz

Kfar Kish

danaraz01@gmail.com

danaraz.viewbook.com

1. This Is What You Wanted,
pencil and pen on paper,
13x20 cm

2-4. Untitled, ink on paper,
21x29.7 cm

Tutor
Idit Levavi Gabbai
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Rotem Raz

Kiryat Tivon

rotem285@gmail.com

1. Echoes of Time,” oil on
canvas, 210x50 cm

2. Here and There,” oil on
canvas, 210x50 cm

3. Untitled, Aquarelle,
25x18 cm

4. Untitled, Aquarelle,
25x18 cm

Tutor
Idit Levavi Gabbai
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Adi Shani

Nazareth Illit

adish.ani.207@gmail.com

1. Untitled, pencil colors on
canvas, 100x100 cm

2. Untitled, ink on paper,
50x35 cm

3. Untitled, ink on plywood,
20x30 cm

Tutor
Ruthi Helbitz-Cohen
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Thanks to all Oranim

College staff for the

support and guidance
that led to the success of

the exhibition.
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