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N0 40x40 ,11 7Y 10V ,2019 ,NIN1I XYY
ew 40X40 . poled Lle cg) 2016 (Ylgic Hom
Untiteld, 2019, oil on canvas, 40x40 cm
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n”0 30x30 ,71 7y 1NV ,2018 ,NIN1d K77
o 30X30 (bled Lle o) 2018 (Hlgie Ho
Untiteld, 2018, oil on canvas, 30x30 cm
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Untiteld, 2018, oil on canvas, 35x35 cm
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Bells, 2018, oil on canvas, 40x40 cm



outsider perspectives are used alternatingly. Like many immigrants in the
diverse Israeli society, Katz brings into the socio-cultural discourse the
mentality and aesthetics of her parents’ home and childhood memories
that serve as the raw material in her artistic practice. Katz lives and works
in Kibbutz Hanita, where she founded Gvul Contemporary Art Gallery,
in which she serves as head curator. In addition, she also operates an art
studio in Haifa, where she teaches art classes. She has been living in Israel
for over 30 years, but one eye always stays open to the space that used to
be her home. Thousands of kilometers away, it nevertheless remains very

close to her heart.

1



In 1989, at the age of 16, the artist and her family left Odessa and came
to Israel. Katz belongs to what has become known as “generation 1.5” of
immigrants, since she was born abroad and came to Israel as an adolescent.
This generation is characterized by liminality — they do not experience
immigration as total separation, like the first generation, and were not
born in the new place like the second generation. “These immigrants
are positioned in the middle, in-between the worlds, and best reflect the
immigration experience as a formative experience.”’ The young women of
generation 1.5 experience immigration while they shape their identity, in
the transition from girlhood to womanhood, as they also try to assimilate
into their new community and society.

She left Odessa behind, until the nostalgia for the past caught up
with her, and she decided to visit her city for the first time in 28 years. The
visit of her distant relatives was accompanied by a reacquaintance with
the streets, buildings, shops, and people. Her childhood memories met a
reality that has lost its former glory. The city seemed sad, old, a place where
time stood still. She found closure.

Without judgment, Katz collected evidence, wandering with her
camera in search of familiar places. She met locals who led her into
stairwells where the aromas of cooking blended with the smell of sewage.
Katz photographed these views, focusing on panning photography that
creates a dizzying effect. The vertiginous appearance faithfully expresses
the emotional experience of her return to a familiar and beloved place that
had been transformed.

The exhibition features photos and paintings. The artist processed
the photos, removing color to underscore the contrast between black and
white and the textures of the buildings and views. Katz’s paintings and
photos portray abandoned places in a once vibrant, joyous city that has
become dilapidated.

The exhibition presents Katz’s exploration of her first homeland,

Ukraine, in an ongoing process of observation in which the insider and

1 Tal Dekel, Women and Migration - Art and Gender in a Transnational Era, Tel Aviv:
Resling Press, p. 13 (in Hebrew)
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Odessa (Ukraine) born Rita Katz
searches for images that express her
childhood memories. Katz trained at
an art school located in Odessa city
center, when the city was still bustling
with locals and tourists, and filled
with the mouthwatering smells of
seafood. In those days, the optimism
characteristic of its people infected
all those who visited the city. Odessa
boasted late Baroque architecture,
alongside eclectic additions of
electric wires, cables and AC units —
an idiosyncratic local aesthetic.
Odessa was Katz’s home.

13
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Untiteld, 2018, 0il on canvas, 40x25 cm
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