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Tamar Tsadok

Between the
Layers

Artist Mentoring:

Sharon Glazberg

Writing Guidance:

Dr. Yael Guilat/ Ella Krieger
Exhibition & Dialogue:

Farid Abu Shakra / Hilla Ben Ari

[ Pp.32-35 ]

Imagery from past and present piles up
and constructs my portrait. From layer
to layer I pave my way, again and again,

toward the merging of past and present.

These elements seem to come together
inside me to form my identity as a
woman and an artist. Images from my
domestic sphere, the place where I live
and produce my art, embed themselves
in my creative work and replicate
themselves on the delicate transparent
paper. The paper, however, is not
merely a surface; it accommodates,
as would a wrapper, the meaning of
temporariness, time that passes by,
and it peels itself back, layer by layer,
revealing what is underneath. Together
the layers create a complete picture, a meaningful
artifact of many strata. The act of adhesion agitates
the surface of the paper and the sketch, creating
constant tension between forces of destruction
versus those of construction and among the diverse
identities that converge into one artistic whole.

As a woman, a teacher, and an artist, I find in
the creative and artistic space a tool that reflects my
inner processes, and by treating different contents
on multiple layers and merging them into one piece,
I intensify my experience as a creative artist who
gropes her way toward personal growth and the
building of a home.

Gilat Kroskin

Porcelain Pioneer

Artist Mentoring:

Hilla Ben Ari/ Ohad Upaz

Writing Guidance:

Dr. Yael Guilat / Tamar Hurvitz Livne
Exhibition & Dialogue:

Farid Abu Shakra / Hilla Ben Ari

[ Pp.36-39 ]

My work concerns itself with a family
biography that is marginalized by main
historical events. To reveal details, I use
gather fragments of the narrative and
additional material via testimonial and
archeological practices that follow the
footsteps of my grandmother's absent
story. She immigrated to Israel in 1932
and was labeled as a pioneer (halutza).
Stamped with that identity, she became
part of the pioneer mythology of
building-the-land while her personal
experience remained silenced and absent
from the collective memory.

By using act of reconstruction and
connection, I adopt a historical

perspective that leads from the margins toward the
center. In my work, visual materials are used as
bearers of testimony that provide life to an absent
entity and propel a motionless place into one of being.
Images that originate in film become fragments

that function as porcelain objects in space, moving
between the tangible to the virtual, between past and
present, blending reality with imagination in an effort
to charge the story with meaning and vitality.
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Sylvia Mileguir

The Raven's
Dance

Artist Mentoring:

Farid Abu Shakra

Writing Guidance:

Dr. Yael Guilat

Exhibition & Dialogue:

Farid Abu Shakra / Hilla Ben Ari

[ Pp.24-27 ]
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Images multiply on the work platform
and almost fill it. Slowly and with
controlled aggression I engrave, peel,
and carve them. My sharp tools reveal a
story that has been covered up. Carving
evolves into an artistic language that
expresses the violence and camouflage
on which the project rests.

The repetitive images and modes
that the tools elicit sharpen my
understanding of the subject that
I've been constantly and repeatedly
covering. I wander into seemingly
remote areas that eventually merge
into one, anchored in my identity
as a artist-researcher-educator in
Israel. I arrived at this in my youth.

Since then, I have been accompanied by ongoing
reflections on the construction of a positive attitude
toward belligerence and militarism and the violent
messages embodied in education and, especially, in
the world of young children. I ask how images that
emerge from my private narrative and the vestiges of
personal memories are revealed through the Jewish-
Israeli collective narrative, in which the value of
militarism, not to mention "permissible” aggression,
holds a place of honor. Mythification processes help to
spread camouflage nets over things that are difficult
to contain. Soitis in the local culture and so it was

in past cultures, such as those that helped to shape
my identity. In my work I look at the 15th-century
Aztec civilization, the dominant one in the region
where Mexico’s capital is now located. The Aztecs
were characterized by strong religious faith and the
belief that they were the gods’ chosen people. For their
deities’ sake they offered human sacrifices, which they
hunted down by fighting other tribes in what they
called "flower wars."

Lilach Senesh

Spells

Artist Mentoring:

Hilla Ben Ari

Writing Guidance:

Dr. Yael Guilat / Ella Krieger
Exhibition & Dialogue:

Farid Abu Shakra / Hilla Ben Ari

[ Pp.2831]

I wish to create life in a world where
The curvy is dancing.

The curly leads.

Into an inner depth freely expressing
itself

Nakedly unlimited.

At liberty to be a woman

At liberty to be a child

In a world that's

round.

(Lilach Senesh, Curly Edges, 2018)

My body and I are a riddle. I explore/concoct, I take the
liberty to touch the pain and the joy that revelation
brings in its wake. I experience the gap, the polarity,
and the mismatch with contemporary configurations;
I try to shatter dichotomies and create a new language
that rests between spell and whisper. Through the
spell, I concoct a change-producing narrative; I trust
the hidden knowledge that rises from within me,
which has the power to change the set ways of the
world. An act of feminine sorcery, woman's timeless
wisdom. Spell is a masculine lexeme that expresses an
outwardly thrusting motion.

"Whisper” is a sensory organ and a pathway to
discovery. It is feminine and expresses a delicate form
of action, a gentle toggle. Inquisitively I explore that
which seeks to be born through me, luring curious
onlookers to come closer and sense what’s being
generated inside me.

I take up the plastic and video materialism, I
feel it, knead it, slice it, and merge the images and
words that float and then gush with the fluids—paint
and water—onto the cardboard as do honey in a hive,
clinging, blending, and linking fragments and vacant
spaces and creating new structures.
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Itay Dekel

861.24GB

Artist Mentoring:

Hilla Ben Ari

Writing Guidance:

Dr. Yael Guilat

Exhibition & Dialogue:

Farid Abu Shakra / Hilla Ben Ari

[ Pp.16-19 ]

Photos tell a story that’s epistemologically
based on observation or, at least, on
seeing. In my case, I wrote software that
scrambles the pixels of a given image
in a unique order each time. The result
challenges our view and perspective
about the image and about the vital act
of observation that yields the image and
what lies beyond.

An old and well known (by some)
art recipe includes an object that is
sometimes composed, embedded,
and titled side-by-side with the act of
observation. In my work, the “titles,”
which help us in the process of “reading
and understanding” the image, are also
re-composed and widen the gap between

the representation and the experience that originated
the image. I use all these as the foundation of my

Galia Levi Ventura

Poetry in a
woman is prayer

Artist Mentoring:
Prof. Moshe Yitzhaki
Writing Guidance:
Dr. Yael Guilat

[ Pp.20-23 ]

Prayer occupies an important place in
aperson’s life. My prayer exists in me
through writing poetry; when I write,

I spend time with Cod, the world, and
myself alone. When I'm writing, I feel
my soul rising much as I find my soul in
an elevated state after I pray privately,
without synchronizing my endeavor
with public prayer, using prayers from
written texts that appear in the prayer
book. I wish to approach prayer through
writing and use written words to pour
my words out to the Lord. “Poetry in

a Woman is Prayer” has the power to
create existence and allow repair to take
place.

The poems published here are selected from a work
brought to life in a creative writing process based on
auto-ethnographic research on feminine perceptions
in the Jewish world and prayer through poetry
writing—poetry that creates existence.
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Neta Bittan Kafri Words and language are not wrappings
in which things are packed for the
commerce of those who write and
speak. It is in words and language that
things first come into being and are
Martin Heidegger, An Introduction to Metaphysics

A whole h.o.l.e

Artist Mentoring:
(New York: Doubleday Anchor, 1961), p. 11.
Merav Rahat

writing Guidance: The Hebrew word halal has a several

meanings: a space, outer space,
Exhibition & Dialogue: (emotional) emptiness, and a
Farid Abu Shakra / Hilla Ben Ari soldier who has fallen in combat. To
understand halal, one needs to delimit
[ Pp.81] it. Delimitation creates form and
form creates meaning. Halal without
delimitation is like mourning with no
closure. It becomes infinite and the
human islostin it. As the mourning
process is completed and closure occurs, delimitation results, into which we can

Dr. Kobi Assoulin / Dr. Yael Poyas

pour memories and meaning that return us to life.

Fifteen years ago, my brother Assaf Bittan was killed while serving in the
Israel Defense Forces. The bereavement brought situations difficult to cope with.
My brother, the halal, carved inside me a sense of emptiness that at first seemed
infinite but, as worked through over time, acquired form and meaning.

In the last two years, I've been researching the connections among the
meanings of halal in my art. As an interior designer in my professional life, I seem
to find the word halal encroaching on me from different directions. In my creative
art, I produce the Hebrew letters of which halal is formed (het-lamed-lamed) and play
with them in different combinations, yielding different structures. By exiting
the word, disassembling it, and re-assembling it over and over again in different
sizes, materials, volumes, and shapes, I create structures, motifs, and spaces that
that fit into infinite possibilities of arrangement; by doing so, expose additional
layers of meaning in halal. The letters become objects in space and the emptiness
defines the shape. By selecting a material in which to create, I charge the
environment with representations of changing meanings as well. I perceive copper
as a conductor of memories and consciousness. The greaseproof paper, neither
transparent nor sealed, deceives us as to the physical existence of the world that is
viewed through it. In the act of shaping and playing with the material, Ifind that
the range of possibilities and the infinite opportunities to cope with halal invite a
conscious choice each time anew.
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Masha Dov

Comfort vs.
Compensation:
How the Arts
allow Post
Traumatic Growth

Artist Mentoring:

Vered Nachmani

Writing Guidance:

Dr. Yael Guilat

Exhibition & Dialogue:

Farid Abu Shakra / Hilla Ben Ari

[ Pp.12-15 |

In the course of this year the subject of
my sexual trauma continued to resonate
in my work in the studio. I was looking to
study this subject from aspects I haven’t
yet explored and to consolidate new
questions. I embraced the idea of revisiting
and reconstructing my early childhood
drawings, a suggestion which came up
during a consultation with my mentor.

At the end of this process of drawing with
plane markers on paper, I felt like these
pictures of princesses - naive, childish,
unrealistic, fantastic and ever crooked,
befitting a 5 year old - brought feeling

of familiarity, calmness, easiness and
comfort. The word ‘Comfort’ continued to
resonate in me and I realized in hind sight
that I was performing acts of self-comfort
in my previous paintings, in attempts to
compensate for my childhood trauma. The
act of pasting the stickers onto a surface

while covering up what is underneath seemed to me

like metaphoric band aids that cover up and conceal the
traumatic wounds. The adhesion of childish imagery are
an act of a joyful play in a safe space, unlike the parental
materialistic compensations I received which lead to
deterioration in my life and psyche. I find myself drawn
to these specific child-like materials because they provide
comfort and emotional growth.

The artistic process allows me to grow from the
trauma, and the practice in the studio creates resilience,
though not incidentally or unconsciously but rather
by constant reflections. This cyclic method of practice
(create-reflect-create) allows to form a more precise,
critical and meaningful art, anchored in our artistic and
cultural dialogue. The artifacts made for this project are a
type of conductors and the creative process itself through
time and space, which continues during the exhibition,
is the essence of this study.
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About ABR

The graduate exhibition of the Artist-Teacher Program belongs
to the emerging field of ABR—Art-Based Research/Art Practice
as Research. This research paradigm uses a methodological
approach to animate integrated academic qualitative research
and artistic processes, allowing the act of creative art to

be conceptualized and developed along both parallel and
alternating paths and different and crossing channels. The
researcher and the participant (or research subject) are one
and the same and the connection between them is embodied
in the art work. The studio—the“potential” space—lies at

the heart of the program, existing on a dynamic continuum

of praxis and exegesis, an open-ended cycle of creation and
reflective observation, conceptualization and interpretation,
which constantly feeds the art-making process. This repeated
spiral process includes peer discussions and written reports
that conceptualize the process in view of the theory, creating

a cultural and artistic context with implications for the
educational field. The presentation of the art corpus at the
ABR exhibition and the final textual report associated with it

bring the creative/research process to closure.

Dr. Yael Guilat

Head of the Program of Multidisciplinary Studies
in Humanities and the Arts M.Ed.

Faculty of Graduate Studies
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[ Pp.47]

In the past few years, I have been
maintaining a complex relationship
with the hijab, both as an artist and as
a Muslim woman who is traditionally
obliged to wear it. In my personal case,
I wear it just because of my mother.
Combining authority and caring, love
and concern, she assumed the role of
representing the guardian angel on
earth, believing that thus she could
protect her children from earthly sins
so that they could safely reach Eden.
Hence, I see the hijabnot only asa
symbol that stands between me and the
religious tradition but also, and mainly,
amediator between me and my mother.
Under the hijab is another woman,

who believes that God punishes people not for how
they look but for their hidden thoughts. According to
this other woman, she wishes to make free decisions

and live in a way that matches her point of view. As

time passes, however, I sense the impossibility of
continuing to hold a double identity populated by two
separate women, neither fully complete. As an artist,
I dedicate my art to the doubling of my self-identity
and try to restructure the conflict between them and
between them and their surroundings. The "hijab
struggle,” which I conduct and investigate through

my creative work in painting, video, and installation,

transcends my personal question and projects onto

the fabric of intergenerational relations in traditional

societies, the place of women and mothers, and the
representation of all these in the global and local

culture field.
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