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Lilach Shmuely — Lgeds 23 [ Pp.36-37]

The Window Shutter—Body, Work

I work on a sheet of paper that's pressed to the surface of a window shutter. Using my
drawing instrument, | resist it, apply pressure to it, and exert force over it with a dense
rhythmic sweeping motion. This blind sensory act makes lines emerge and an image
resonate. Sometimes the mark of an imprint appears, and sometimes a negative trace.
Both allow me to leave a mark, a record.

In this working process | seek paths of transition from the concrete to the abstract and
the poetic. | inquire about the ways in which the instinctive, uncontrollable, repetitive act
of drawing can turn into a body of work, a work that becomes a body.
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ZivSher & i) [ Pp.38-39 ]

Wandering

Since that moment early in the morning, with the opening of eyes and their closing again
at day's end, a myriad of sights of light had overtaken him. Some could be collected and
preserved so that they would be seen as images of reality or photographs that might be
part of a story or a memory. Most of the sights have been forgotten and are no longer
accessible to touch or sight, lost to concrete conscious memory. The gaze is released into
its own path without being able to connect the sights to a story—like inexplicable sights
that may be part of any story or dream. Slowly a biography of a gaze becomes clearer,
without documentation, without the conservation of collectibles, oneiric. Sights of memory
dissolving at dawn.

What can be kept and saved as images of the everyday, the remains of a photographic look
and another look that re-examines what will no longer be again? Separate worlds pass by at
the speed of light, their meaning never understood. Reflection wanders among wandering
reflections in which an attempt is made to understand what is being seen and to reassemble
it. Remains of a vague image, sometimes stabbing, create a connection between worlds,
dissipate and regain their clarity. The exhibition presents photographic images chosen
from the wandering of the photographic gaze and a renewed look at images collected
into photographic booklets—attempts to look at the gaze itself, a gaze without a subject.
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Sarah Kaminker SiweS 0ylw [ Pp.32-33 ]

Identity as a Detective Story

My work originates in where I am. In 1990, | immigrated with my mother from the former
Soviet Union to an old neighborhood in Ashkelon, Israel. | am in the process of establishing
my identity, a kind of hybrid identity in which I can live in harmony with the different,
diverse, and even contradictory identities that | harbor. My identity is an emergent one:
not only a singular self, a subjective matter, but one shaped by dynamic negotiation with
the environment in which I live.

My work is a detective story that | compose from evidence “left at the scene.” | document
all the places where I live in an attempt to expose the truth. Yet when | feel uncomfortable
with this truth, | choose to cover it up by spattering it with gold powdered glitz. In my
video work, | try to reveal my father's truth from my mother's face by re-sculpting it. As my
mother sits on the living room sofa talking to me, I try to figure out who my father really
is... The mutrioshkot made by concrete, embody a childhood memory, the Israel-USSR
migration experience and the stereotypes on which | was raised at home and in society.
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Leah Ron 9y [ Pp.34-35]

And they lived happily ever after?

Many romance tales end with “And they lived happily ever after” Young ladies dream of
this fantasy wedding day, their grooms as princes and themselves as princesses. They
experience real life only after they shed their wedding gowns and walk down the muddy
road of life. Often the euphoria of expectations shatters against the mundane reality as
the young lady shakes off the stardust of that night of fantasy.

I study the idealization of the bride/wife figure at her wedding. My use of ready-made personal
items represents a reality and its treatment through destruction, staining, exaggeration,
ridicule, and humor. It shatters the rosy image of weddings in the movies. It transforms
wedding clothing by covering it with wax, which preserves but also stains. It dips pair of
shoes in cement to symbolize the stagnancy of women'’s traditional role in weddings. | create
fantasy scenarios of destruction and distortion as antidotes to blind faith in fairytales,
possibly yielding a wiser perspective on romance and its lifelong transformations.
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Michal Naaman Olosd Jlws [ Pp. 2829 ]

Time to Wake Up

Body, femininity, sexuality.

| approach these issues from the point of view of a woman, a religious person, and an
artist—a woman raised in a traditional religious home and educated in religious institutions
that are gender-segregated. My work deals with searching for a way to express contents
that have long been implied or silenced. | use a language that is sometimes implicit but
at other times direct and even blunt. | move along the axis between caution and respect
for the place whence | came and protest against the prevailing approach in Israeli state-
religious education.

Today | have reached the point where | re-examine things. As an artist-woman-mother-
teacher, | wish to relate to the issues that the society that raised me silenced and covered up.
Placing the image of female genitalia at the center of my artwork is complicated for me.
Despite the complexity, | feel the need and the ability to broach the subject and discuss
it. The safety pin is my anchor: a tiny object that serves me in most of my works to confer
possession and maintain modesty loosely in a way that that allows thought, criticism, and
dialogue between the worlds to take place.
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Maia Fuchs S8 Lk [ Pp.30-31]

The Structure of My Identity

My work deals with encounter between structure and space, between the house as an
external structure and the internal home. | work and research in a studio that is literally
on my kitchen table. On this table I cut, slice, scorch, select, disassemble, scatter, organize,
pile, sort, produce, strengthen, and build. | seek the architectural structures engraved with
the stability that crystallized and toughened as an interface with my inner world. | examine
the defining and creative border that evolved from the relations among experiences that
shaped and hardened both the structure and my body. | seek the reverberation that takes
place between the inner and the outer.
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Dorit Cohen (oS Cujgd [ Pp. 24-25]

The Eight Dunam Field—Prologue

I grew up in the Jezreel Valley and then left—but it hasn't left me. My studies at Oranim returned
me to the valley’s familiar vistas, which | now view with more mature and compassionate
eyes. | began to deal with images, photographs, and materials from the farm where | grew
up. At first, | simply wandered around, collecting and documenting materials and textures.
Then | began to examine them and use them to create spaces where everything that had
died, dried out, been abandoned, and disintegrated suddenly attained life, aesthetics,
and a seductive presence that included what was missing.

What metaphor can contain these contradictory forces without cancelling each other out?
What space can include these abandoned materials and leave them both dead and alive?
My inquiry led me to the “Eight-Dunam Field", a field that hosts memories, mine and of
past generations—a place for study, metaphorical tilling of soil and gathering materials,
stories, and histories that invite one to roam this space, where both the present and the

absent meet and merge.
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Maria Saleh Mahameed — Jwlbw gllo by [ Pp. 2627 ]

Shoof

In my works, | decry the abandonment of my townspeople and of all
members of the Arab “sector,” the uncaring attitude of the law authorities, and the state’s
failure to take responsibility for all of its citizens—the very factors that make the gunfire and
pointless killings possible. | also give artistic expression to a choice that | made: In 2018, |
donated bone marrow to an anonymous teenager in response to an appeal by Hadassah
Hospital in Jerusalem. I think of it as representative of the complex way life and death
intermingle. It was a conscious choice, a gift to another originating in a sense of human
responsibility and compassion that ought to exist at the pan-social level.

I paint on large platforms, scrolls of sorts, spreading the work across the floor and telling
and associative story that, while producing it, | experience totally: phyiscally, emotionally,
materially, and metaphorically.
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Hadas Chen-Vopel — Jug3 - oo wiwo [ Pp.20-21]

More of the Same

Who determines size, quantity, satiation, space, transparency? How should plenitude
be understood? Happiness? Pain? Injury? What's right for me? How far am I willing to be
open and seen?

These are some of the many questions that occupy me in my life and have claimed centrality
in my artistic work in recent years.

The urge to act and do more and more of the same is reinforced by repetitiveness. In a way
that may sound paradoxical, obsessiveness calms my psyche, which seeks an accommodative
place. | produce containers and cocoons and wrap them in soft, slender threads. The sharp
and piercing hardness protrudes from them and through them.

Yearning for quiet, | create deafening chaos. Seeking pleasantness, | produce an assailant.
Bleeding and bandaging, wounding and healing. Embroidering and concealing. Revealing
and swathing. The works aim for one thing but express another.
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Inbal Timor  geub Jlos [ Pp.22-23]

| opened a door,
and noticed
a sign of Change.

Art making for me is a continual process of creation and change amid paying of attention. In
this body of work, | dealt with gateways and barriers through the use of simple, elemental
materials that | choose because they attract and affect me. The outcome reflects discoveries
made along the way.

My art is a tracing operation, a quest for a particle of life that's out there, calling to me.
Something moves in me. | approach this “thing” and try to “enter” the world and myself. |
float inside myself to witness and discover a precious form of existence.

Chasing a flock of gentle flies that rise from thick vegetation. Enchanted by shadows and
lights, playing with shapes and words, looking for the key to enter the source of the silence.
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Hila Hermelin Kuttner  jibgS oy dla [Pp.16-17]

Promise and Terror

My gaze meets reality: everlasting violence, destruction, and wars everywhere, a world
dominated by men. Drifting down the tragic flow of history, they continue to devastate
not only themselves but also us women, who gave them birth and life. Women in their
homes, children in their beds, babies, soldiers, refugees, inhabitants of war zones and
many others all become victims of this well-directed “horror movie” made by men-of-
power. | dialogue with this “raw material.” As if starting from Genesis, | position miniature
ready-made dolls on a pink matrix and then set them in yellow-greenish states of terror,
using organic and inorganic materials in a traumatic reenactment of a Past that will turn
into a Future: fragmentation, pileup, distortion, chaos, loss of identity. On large platforms
| paint in intense colors truncated images of the injured and the injuring. | make etchings
that capture fractional, tenuous, detached, and feeble content.

Mental pain breeds horror and protest that breed acts of art that breed horror and mental
pain. And | wonder: Isn't it high time for us women to transform our human reality into one
that is violence-free and liberated from the tyrannical grip of patriarchy?
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Shira Levin (Weiss)  (qwl8) it ond [ Pp. 1819 ]
Signs of Awakening

In the transition between the shapeless dimension of neither body nor body-image to the
world of shapes, can a new creation, something that has not “lost” the hidden dimension
from which it forayed while seeking its embodiment, exist? Following my drawing hand
and my evasive consciousness vigilantly, my art seeks the gentle balance between these
two dimensions: the one that creates, emerges from within, and the one that returns from
the world to its innerness.

Exploring my ability to share this experience with others, | invite my viewers to share
my setting as artists in their own right. By listening to the sounds of the drawing tool on
the surface, | provide an anchor to which they may return each time the conscious mind
drowns between the waves of phenomena and becomes part of their volatilities. An aware,
dynamic artistic meditation emerges from the act, allowing painting of the present to take
lace, one that amplifies the presence of this state in the life of an artist who so desires.
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Vered Bar )b 5,38 [ Pp.12-13]

“I'm Present” —The Mantle is Mental

And | am moving
Between Raiment and Memory
Between Memory and Mourning

Between Mourning and Living Life
Between Living Life and Creativity

The feminine raiment as a cover for the body, the spirit, and the soul has occupied my
mind for many years. The raiment that | have created in different variations declares the
silent side of women, the tortured, Sisyphean, and transparent side that is firmly present
in reality, while combining something that's spiky and sensitive, soft and hard, using iron,
wood, or soft materials.

My dialectic, as an artist and as an art-therapist, becomes one on this journey to the
feminine—feminist research—and takes on greater depth within the personal process.
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Yifat Giladi golels Olsiy [ Pp. 14-15 ]

Quoting and Eavesdropping

My work is the outgrowth of observation of relationships that | experienced with my
closest family and my most intimate friends and the need to review them, analyze them,
and work them through.

My work takes place in the zone between documentation and reality, between the private,
hidden, and obscure and the visible, revealed, and exposed.

Documentation is something over which I have no control. Sometimes with its prickly
sensors it prefigures the story even before it has been woven. | create and live within this
phenomenon. Over time | have taught myself to turn the materials of my life into stories
and the viewers into voyeurs and eavesdroppers. This time | choose to tell the story of the
separation of my mother and father and my mother’s departure not only from my father,
but also from us—her children—and from herself.
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Mariam Irsheid-Indrawos — Lwslywsl eyl g 30 [Pp.8-9]

The Cat

Objects can revive memories. A toy cat that | received from my father on my fourth birthday
proved to be the last memory that connected us. The experiencing of loss, the death of
my father when | was a child, is the central theme of my being.

Pain, death, and vague flashbacks all appear in my work alongside feelings of personal
empowerment that developed through the mediation of pleasant memories.

I have life-giving cords that link the memory of my dead father, an orphan child, and a
unique motherly experience. It is through them that electric wires connect pieces of grey
cloth to create a toy cat that brings my “lost” memory back to life.
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Rakefet Baharav Gl Cuis) [ Pp.10-11]

Garden

The book is my memory object. It connects me to my dead relatives. Three years ago, |
started to plant a garden—a vegetable garden, one where only useful plants grow. | spent
most of that summer working there. | learned that summer, and from that summer, a lot
about the life cycle, death, and regeneration. The next summer, my garden dried out. |
experienced a double bereavement: my father and my sister died, one after the other.
The grieving process began then. To cope with the riddle of death, | went out to work in
my garden, contemplated its ways, and tried to learn. | then returned to my studio with a
new understanding: death as but part of the cycle of life.

| see that the garden engages not in preservation but in regeneration. Plants pollinate
themselves, bringing new plants to life; thus plants preserve themselves, while the human
body is consumed to the end. | wonder: Could | sustain the fertility of my garden for my
lost loved ones? Having buried them, | know that | cannot bring them back to physical
life. Therefore, | build a capsule for their memories, within my books, made of books and
polyester, as a reverberation of what happens in that garden. | sketch over the covers
and the printed words of the books, making them hard to read, and then I try to mend
what | have disrupted. | use nonexpendable materials that, apart from being decorative,
commemorate the illness and the exhaustion of the human body.
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Sophie Avigdor  ;9uzbl 350 [Pp.4-5]

My work stems from the difficulty of switching among my various roles. As a woman who
is also an artist, | encountered the problem of how to create art while being accompanied
and burdened by the adage “home first of all”

I mark the experience of transparency in my gender roles by deconstructing and disrupting
the ready-made from the home space. | create pots and containers and explore relationships
that exist within and among them. The pots and containers and their placement in the space
raise questions about relations of power and control. The outcome is a new perspective on
my gender roles that motivates a conscious process riddled with contradictions and residues.
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Maya Eyal Rozenkier LG9y JU) Lb [ Pp. 6-7]
“First-Person Seismic Tension”
Boundaries of the Body and Experience Embodied in Matter

My work translates the boundaries of the body into boundaries of matter. The body is
landscape and topography, composed of organic layers of interior and exterior that find
expression as a multilayered mound.

Internal and personal seismic acts inscribe themselves in the body, marking it, injuring
it, and shaping it. Experiences are manifested and expressed on the surface in diverse
media, all thin. Scars are slender fragile lines, healed vestigial fractures that evoke those
seismic tensions under the surface.

These tensions are deep, painful, fragile, and sensitive. They expose the experiences of
body and soul as seen from within, in first person. The skin that separates interior and
exterior and holds all these experiences is a thin boundary that is penetrated, scarred,
changes, and reacts. There are no scars without a body, and no body without its scars.
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About ABR

The graduate exhibition of the Artist-Teacher track belongs to the emerging field of ABR—Art-
Based Research/Art Practice as Research. This research paradigm uses a methodological
approach to animate integrated academic qualitative research and artistic processes,
allowing the act of creative art to be conceptualized and developed along both parallel and
alternating paths and different and crossing channels. The researcher and the participant
(or research subject) are one and the same and the connection between them is embodied

in the art work.

The studio—the “potential” space—lies at the heart of the program, existing on a dynamic
continuum of praxis and exegesis, an open-ended cycle of creation and reflective observation,
conceptualization and interpretation, which constantly feeds the art-making process. This
repeated spiral process includes peer discussions and written reports that conceptualize
the process in view of the theory, creating a cultural and artistic context with implications
for the educational field. The presentation of the art corpus at the ABR exhibition and the

final textual report associated with it bring the creative/research process to closure.

Dr. Yael Guilat
Head of the Multidisciplinary Program in Humanities and Arts
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A Journey in Search of Identity

Dear Students,

It was a pleasure for me to take partin a creating process consists of both a guidance role and
a co-thinking —processes that impulse the development of your unique personal language.
The multidisciplinary program in the humanities and the arts, of which the Artist-Teacher
track, based on art-based research (ABR), is part, generates an ongoing dialogue that brings
the personal and the collective together. Together with you, | learned to understand what it
means to “research” and to probe the discourse at new levels that | had thought unnecessary.
The transition from leaving a personal imprint to leaving a "stain", a permanence—giving
testimony about what had been, what is, and what will be or what will change—is evident
in all of your oeuvres.

The Kupferman Museum, our host in your graduation exhibition, is just the right place for the
completion of this journey, one through which you left your imprint after searching for your
own identity, and one that marks the outset of a whole life of renewing and self-renewing
investigation. Moshe Kupferman'’s imprint and presence in Israeli and international art forges
you into a specific group of mature artists, one that has the presence and the ripeness to
embark on this journey.

I wish you success in whatever you choose to do and | believe in your ability to leave your

imprint on the world.
Ruthi Helbitz-Cohen
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